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History, Sport, and Film 

History 600 [83690] 

Spring 2022 

University of Wisconsin-Madison 

5245 Humanities Building, 455 North Park Street 

Tuesday 3:30 p.m. – 5:25 p.m. 

 

Professor: Ashley Brown, Ph.D. (Address as: Professor Brown. Pronouns: she, her, and hers)  

E-mail Address: abrown62@wisc.edu 

Campus Address: 5011 Mosse Humanities Building, 455 N. Park Street 

Office Hours [Zoom Only]: Tuesday 5:40 p.m. – 6:40 p.m. and Thursday: 2:40 p.m. – 3:40 p.m. 

Canvas Link: https://canvas.wisc.edu/. You may also select “CANVAS” from the MyUW dropdown 

option on the front page of the university’s website, https://www.wisc.edu. 

Course Instructional Mode: In Person 

 

 

         
 

Course Description 

For nearly a century, stories “ripped from the headlines” of America’s sports pages have made their 

way onto the silver screen as Hollywood has turned to sports—the Olympics, the world of 

heavyweight boxing, and the integration of U.S. athletics, to name only a few examples—for source 

material to attract moviegoers and to make money. Reasons abound to be both excited about and 

skeptical of any work that claims to be “based on a true story” or “inspired by real events,” including 

when sports history is the subject. What do historians and primary sources tell us about what happened, 

the people featured in the film, including their opinions and perspectives, and the social and cultural 

conditions and dynamics—race, gender, class, economics, region, and politics—of the era? How are 

these topics covered within the film? What factors, including contemporary ones, might have 

influenced the filmmakers’ decisions? What is the film’s thesis about the sports history that it seeks to 

tell? How is that thesis in dialogue with the era in which the film was made? What feelings do the 

filmmakers seek to evoke through their sports history story and why?  

 

This class gives students the opportunity to explore these and related questions through historical 

research and film analysis. 

 

 

 

 

https://canvas.wisc.edu/
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Learning Outcomes 

After reading the assigned texts, participating in class discussions, and completing the required work, 

students will be able to 

 

1) Craft an original and a persuasive argument that is based on the analysis of primary sources.  

2) Interrogate sources, specifically history-based films, to gauge veracity and messaging about the past 

and the present. 

3) Conduct research using primary and secondary sources.  

4) Explain the history of the sports film genre. 

5) Discuss the cultural historical significance of their specific film. 

6) Create, plan, and execute a significant, self-designed and self-driven project.  

 

Workload 

The credit standard for this 3-credit course is met by an expectation of a total of 135 hours of student 

engagement with the course’s learning activities (at least 45 hours per credit or 9 hours per week), 

which include regularly scheduled meeting times (group seminar meetings of 115 minutes per week), 

dedicated online time, reading, writing, field trips, individual consultations with the instructor, and 

other student work as described in the syllabus.   

 

Assigned Texts 

Textbooks are listed in the appropriate section of MyUW at least four weeks—and sometimes as many 

as ten weeks—before the first day of classes. All books are placed on reserve via the UW-Madison 

libraries, too. Students alone are responsible for arranging—purchase, rental, borrow, scan, or all 

four—the acquisition of their textbooks. It is best to do so well before the semester begins. That way, 

students might save money and stress, including worries over arrival times. 

 

Waiting until classes begin to buy one’s books, including from the bookstore on campus, is unwise. 

College bookstores do not order enough books for every student to purchase all their books on campus, 

and the few copies that college bookstores offer can sell out very quickly. Professor Brown is not 

responsible for the activities, including orders, inventories, prices and refunds, and errors, at the 

campus bookstore.  

 

Delaying the acquisition of textbooks can place students at a severe disadvantage early in the semester. 

Our work begins right away.  

 

1) Aaron Baker, Contesting Identities: Sports in American Film (Urbana: University of Illinois 

Press, 2006). 

 

2) Wayne C. Booth, Gregory Colomb, et al., The Craft of Research, 4th Edition (Chicago: 

University of Chicago Press, 2016). 

 

3) Ron Briley, Michael K. Schoenecke, et al., All-Stars and Movie Stars: Sports in Film and 

History (Lexington: University Press of Kentucky, 2008). 

 

4) Sean Crosson, Sport and Film (New York: Routledge, 2013). 
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**Other assigned texts have been placed on Canvas in the “Files” folder. These readings are noted 

under “Schedule and Assignments” on this syllabus.** 

 

Money and Accessing Our Films 

Please set aside approximately $75 dollars to cover the cost of film rentals (and possibly purchases) 

from an online streaming platform for the semester. Students must be able to have regular and 

consistent access to the specific film that they are analyzing for the class. Students must also be able to 

watch any films that are assigned for class analysis and discussion during the semester as well as those 

of their classmates as the semester unfolds. This figure ($75) might be inflated, especially when we 

consider that some films will be available at no cost on streaming services to which students are 

already members. Our library system might also have these films. Still, please be prepared. Film 

rentals can range from nothing to $1.99 to $6.99 through Amazon Prime, for example. 

 

Assignments and Grading 

What We’re Working Toward 

By the third class, each student will select a film that purports to be based on a real-life event or the 

lives of real people in American sports history. Students should choose a film whose subject matter—

sports figure(s), event(s), and era, of both production and content—genuinely fascinates them. For the 

rest of the semester, that film will be the center of the student’s work. Students will analyze the film 

and conduct in-depth research on the history and context related to the people, places, and happenings 

that are featured on screen. Research entails identifying and examining primary and secondary sources 

that the student will use in their final project—a 6,000-word research paper—to support their original 

argument about the film’s portrayal of the historical event(s), era, or figure(s) that form its focus. 

Research papers are not summaries of the film or simple comparisons of the film and the history that 

students uncover. Instead, the papers must present students’ original ideas and arguments. Throughout 

the semester, students will give several oral presentations in front of their classmates. These 

presentations will serve as updates on their research and the evolution of their ideas. 

 

● Participation: 20% 

Attendance in class as well as contributions (comments, questions, and obvious engagement with 

readings and films) to discussions. 

 

● Oral Presentation #1: 10% [Due February 9 at 3:00 p.m. See page 8.] 

Students will announce the American sports film that will be the subject of their research paper. 

Students will explain their choice, give an overview of the film, and discuss the historical event(s) and 

people featured. Students will provide an initial list of five (5) works of scholarship (books and 

articles) that they will consult to support their research and analysis and explain the usefulness of each 

text. Students will write up a brief plan for the next three to four weeks. 

 

● Oral Presentation #2: 10% [Due March 8 at 3:00 p.m. See page 9.] 

Students provide a substantive update on their research. 

 

● Facilitation: 5% [March 22 or 29 or April 5 or 19; Date Depends Upon Selection. See 

page 10.] 
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● Oral Presentation #3: 10% [Due April 12 at 3:00 p.m. See page 11.] 

Students will give another substantive update on their research. Students will begin by providing an 

overview of their research paper, read the introduction of their paper aloud to the class, and discuss 

their plans for completing the assignment, including ideas that they will explore in the rest of the 

paper. Afterward, students will answer questions from their peers and Professor Brown. 

 

● Introduction and Descriptive Outline: 10% [Due April 12 at 3:00 p.m. See page 11.] 

The first paragraph(s) of the 6,000-word research paper, including the argument. An outline of the 

sections and content that will follow, with substantive lines that describe what—historical events and 

figures as well as examples from the film—the student intends to cover in those sections, including the 

sources—primary and secondary—that will be used and the ways in which they will be employed. 

 

● Final Paper: 35% [Due May 9 at 3:00 p.m. See page 11.] 

 

Grading Scale 

A: 92.5-100 

AB: 87.5-92.4 

B: 82.5-87.4 

BC: 77.5-82.4 

C: 70-77.4 

D: 60-69 

F: Below 60 

**Grades are not rounded up.** 

 

The statements on this syllabus apply to every student. 

 

Attendance and Participation 

Sports are fun. They are also work and serious business. We will take this three-pronged approach to 

our seminar. 

 

This class represents a unique opportunity. It is a rare, small seminar in which we come together once a 

week for thorough and thoughtful discussions about American cinema, history, and sports. Our class 

will work best when everyone speaks and shares. Participation means more than simply being in the 

classroom. Come to class prepared to share your insights, questions, and ideas after engaging 

meaningfully with the assigned texts and films.  

 

Professor Brown takes attendance in every class. You can miss up to three (3) classes without penalty 

and for any reason. Documentation for absences is not required at any point during the semester.  

 

COVID and Absences 

If you test positive for COVID or if you feel any of the symptoms associated with the illness, do not 

come to class. Health comes first—your own and the health of your classmates, your professor, and the 

members of the wider campus community.  

 

Two-hour discussions cannot be replicated. While you are absent, do your best to keep up with the 

reading and any assigned films. The assignments for this course are self-driven. This should alleviate 
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some stress and anxiety. If you are still concerned about what you might have missed, consult with one 

of your peers. This could be a really good way of getting to know a new person. You may also meet 

with Professor Brown during her office hours via Zoom. 

 

Pass-Fail Option 

If you enroll in this course as a “pass-fail” option, you must submit all assignments and take all exams. 

Otherwise, you will not receive a passing grade. 

 

Format of Papers 

All papers should be typed, double-spaced, and have one-inch margins. The required font is 12-point in 

Times New Roman. Students are expected to carefully review their papers for grammatical errors and 

other irregularities before submission. Proofread. Citations: Chicago.  

 

Late Papers 

Late papers are penalized by a letter grade for each delinquent day. For example, an A will become an 

AB. Assignments received even minutes after their deadline are considered a full day late. 

Assignments submitted twenty-four hours after they are due are considered two days late, and so forth. 

Deadlines are printed on the syllabus, so they are known on the first day of class. Assignment 

descriptions are given either on the syllabus, too, or weeks in advance of deadline. Students, thus, have 

plenty of time to plan how they will complete their work.  

 

“Forgetting” to attach a paper to an email is not a valid excuse. Saying that you “thought” you emailed 

the assignment or uploaded it to Canvas only to “discover” later that it did not upload is a non-starter. 

Papers are to be submitted in the fashion stated in their descriptions.  

 

Religious Holidays—UW-Madison’s Guidelines as of August 16, 2021 

“The following three guidelines that have been developed to provide clarity for both students and 

instructors: (1) Announce early in the semester that your students must notify you within the first two 

weeks of class of the specific days or dates on which they request relief. Including this information on 

your course syllabus is encouraged, to make sure your students are informed of the policy. (2) Make-

ups may be scheduled before or after the regularly scheduled requirements. (3) It is understood that 

instructors may set reasonable limits on the total number of days claimed by any one student. 

Occasionally, students may not fully understand the necessity for prior notice, and under these 

circumstances we urge you to be as flexible as possible. Our policy seeks to be sensitive to the needs of 

individual students.” 

 

Academic Integrity 

By enrolling in this course, each student assumes the responsibilities of an active participant in UW-

Madison’s community of scholars in which everyone’s academic work and behavior are held to the 

highest academic integrity standards. Academic misconduct compromises the integrity of the 

university. Cheating, fabrication, plagiarism, unauthorized collaboration, and helping others commit 

these acts are examples of academic misconduct, which can result in disciplinary action. This includes 

but is not limited to failure on the assignment/course, disciplinary probation, or suspension. Substantial 

or repeated cases of misconduct will be forwarded to the Office of Student Conduct & Community 

Standards for additional review. For more information, refer to 

studentconduct.wiscweb.wisc.edu/academic-integrity/. 

about:blank
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University Health Services (UHS) 

The no-cost mental health services at UHS include individual, couple/partner, group counseling, 

campus-based programming, stress management, and psychiatry services. UHS offers crisis services, 

which are available 24/7. Visit https://www.uhs.wisc.edu/mental-health/ or call 608-265-5600 for more 

information. Mental Health Services can be accessed at 333 East Campus Mall (M, T, W, F: 8:30 a.m. 

– 5:00 p.m., and Th: 9:30 a.m. - 5:00 p.m.) 

 

Accommodations for Students with Disabilities 

McBurney Disability Resource Center Syllabus Statement: “The University of Wisconsin-Madison 

supports the right of all enrolled students to a full and equal educational opportunity. The Americans 

with Disabilities Act (ADA), Wisconsin State Statute (36.12), and UW-Madison policy (Faculty 

Document 1071) require that students with disabilities be reasonably accommodated in instruction and 

campus life. Reasonable accommodations for students with disabilities is a shared faculty and student 

responsibility. Students are expected to inform faculty [me] of their need for instructional 

accommodations by the end of the third week of the semester, or as soon as possible after a disability 

has been incurred or recognized. Faculty [I], will work either directly with the student [you] or in 

coordination with the McBurney Center to identify and provide reasonable instructional 

accommodations. Disability information, including instructional accommodations as part of a student's 

educational record, is confidential and protected under FERPA.” 

http://mcburney.wisc.edu/facstaffother/faculty/syllabus.php 

Writing Support 

While your Teaching Assistant is available for discussions and feedback about students’ writing, there 

is an additional resource for help. The History Lab is a center where experts (PhD students) will assist 

you with your history papers. No matter your stage in the writing process — choosing a topic, 

conducting research, composing a thesis, outlining your argument, revising your drafts — the History 

Lab staff can help you sharpen your skills and become a more successful writer. Drop by Humanities 

4255 or schedule a one-on-one consultation at http://go.wisc.edu/hlab. 

 

Institutional Statement on Diversity and Inclusion 

“Diversity is a source of strength, creativity, and innovation for UW-Madison. We value the 

contributions of each person and respect the profound ways their identity, culture, background, 

experience, status, abilities, and opinion enrich the university community. We commit ourselves to the 

pursuit of excellence in teaching, research, outreach, and diversity as inextricably linked goals. 

The University of Wisconsin-Madison fulfills its public mission by creating a welcoming and inclusive 

community for people from every background – people who as students, faculty, and staff serve 

Wisconsin and the world.” https://diversity.wisc.edu/ 

 

Sexual Harassment 

Professor Brown supports the UW-Madison Policy on Sexual Harassment and Sexual Violence. For 

the complete document, see https://compliance.wisc.edu/wp-content/uploads/sites/102/2018/01/UW-

Madison-Policy-on-Sexual-Harassment-And-Sexual-Violence-January-2018.pdf.  

The classroom space is many things, including a workplace. Professor Brown strongly discourages 

students of any gender identity or who identify with any form of sexual orientation from remarking 

upon or offering what they believe to be “compliments” about the attire, appearance, body, or body 

https://www.uhs.wisc.edu/mental-health/
http://mcburney.wisc.edu/facstaffother/faculty/syllabus.php
http://go.wisc.edu/hlab
https://diversity.wisc.edu/
https://compliance.wisc.edu/wp-content/uploads/sites/102/2018/01/UW-Madison-Policy-on-Sexual-Harassment-And-Sexual-Violence-January-2018.pdf
https://compliance.wisc.edu/wp-content/uploads/sites/102/2018/01/UW-Madison-Policy-on-Sexual-Harassment-And-Sexual-Violence-January-2018.pdf
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type of any person in our classroom community, including fellow students or the professor herself. In 

short, reduce the likelihood of a “misunderstanding” by keeping your comments to yourself. 

Remember, too, that “no” really does mean no. 

 

Technology in the Classroom 

1) Audio or video recording class content is prohibited, absent prior written consent from 

Professor Brown. Failure to comply with this restriction may violate the university’s copyright 

policy and nonacademic misconduct code, specifically Wisconsin Administrative Code (UWS) 

ss. 17.09(11): “refusal to comply with a reasonable request on a university matter” and 17.09 

(15): “violation of university rules.” As an exception to this prohibition, prior written consent 

from Professor Brown is not required for students who are authorized to record class content by 

a current Faculty Notification Letter issued by the McBurney Disability Resource Center and 

presented to Professor Brown by the Center.  

 

2) Students may use laptops or tablets to take notes and guide their facilitations. Internet surfing, 

communicating on social media platforms, checking e-mail, watching videos, web browsing, 

and other recreational uses of technology are prohibited. Other electronic devices, including 

cell phones, are not to be used in class. In fact, cell phones have no place in our classrooms and 

lecture halls during class time and students are not permitted to use them at all. Students who 

violate this policy will see their participation grade drop. 

 

Our Learning Environment—A Note from Professor Brown 

Civility, courteousness, and respect are expected of everyone involved in this course. Our lecture hall 

and classrooms are intended as spaces where people of all gender identities and expressions, races, 

religions, national origins, immigration statuses, sexual orientations, classes, ages, abilities, and 

veteran and military statuses can thrive, participate, and exist without interference. Our collective goal 

is to strive for an educational setting in which those categories and markers of social status are not 

employed to create a hierarchy or to assert dominance. 
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Schedule and Assignments 

*Changes to the syllabus, including assignments, lecture and discussion topics, office hours,  

and assignment dates, may occur.* 

 

Week 1   Course Overview and Introductions 

January 25 

Briley, Schoenecke, and Carmichael, “Introduction: Sports in Film: Cultural and Historical 

Representations of Athletic Competition on the Screen,” in All-Stars and Movie Stars: Sports in Film 

and History, 1-13. 

 

Sean Crosson, “Introduction: Why Sport and Film?” in Sport and Film, 1-10. 

 

Week 2  

February 2 

Crosson, “Early Cinema and the Emergence of the Sports Film” and “The Sports Film Genre,” 30-65. 

 

Aaron Baker, “Sports Films, History, and Identity” in Contesting Identities: Sports in American Film, 

1-23. 

 

Wayne C. Booth et al, “Becoming a Researcher,” “Thinking in Print: The Uses of Research, Public and 

Private,” and “Prologue: Planning Your Project—An Overview,” in The Craft of Research, 1-15, 27-

31. 

 

Discuss students’ proposed films. No two students should examine the same film. 

 

Week 3  

February 9 

Crosson, “Reading the Sports Film,” in Sport and Film, 11-29. 

 

Oral Presentation #1 (10 Minutes)  

Students will announce the American sports film that will be the subject of their research paper. 

Students will explain their choice, give an overview of the film, and discuss the historical event(s) and 

people featured. Students will provide an initial list of five (5) works of scholarship that they will 

consult to support their research and analysis and explain the usefulness of each text. Students will 

write up a brief plan for the next three to four weeks. Students must submit this work to Professor 

Brown via email at abrown62@wisc.edu by 3:00 p.m.  

 

The film must purport to be based on a real-life event or the lives of real people in American sports 

history. Students should choose a film whose subject matter—sports figure(s), event(s), and era, of 

both production and content—genuinely fascinates them. For the rest of the semester, that film will be 

the center of the student’s work. No two students should examine the same film. 

 

Week 4  

February 16 

Watch A League of Their Own (Penny Marshall, 1992). 
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Viridiana Lieberman, “Hitting Foul: Missed Opportunities in A League of Their Own and Whip It,” 

from Sports Heroines on Film: A Critical Study of Cinematic Women Athletes, Coaches, and Owners 

(Jefferson, NC: McFarland and Company, Inc., 2015), 36-56, Canvas. 

 

Susan Cahn, “From the ‘Muscle Moll’ to the ‘Butch’ Ballplayer’: Mannishness, Lesbianism, and 

Homophobia in U.S. Women’s Sport,” Feminist Studies 192. (Summer 1993): 343-368, Canvas. 

 

Robert M. Yoder, “Miss Casey at the Bat,” Saturday Evening Post, August 22, 1943, Canvas. 

 

Michael Strauss, “Queens of Diamonds,” New York Times, August 4, 1946, Canvas.    

 

Week 5  

February 23 

Watch Battle of the Sexes (Valerie Faris and Jonathan Dayton, 2017). 

 

Dayna B. Daniels, “You Throw Like a Girl: Sports and Misogyny on the Silver Screen,” in All-Stars 

and Movie Stars, 105-128. 

 

Susan Ware, “The Battle of the Sexes,” from Game, Set, Match: Billie Jean King and the Revolution in 

Women’s Sports (Chapel Hill: University of North Carolina Press, 2011), 1-14, Canvas. 

 

Billie Jean King, All In: An Autobiography (New York: Alfred A. Knopf, Inc., 2021), 215-259, 

Canvas. 

 

Week 6  

March 1 

Baker, “From He Got Game to We Got Next: Gender in American Sports Films,” in Contesting 

Identities, 49-99. 

 

Booth et al., “From Topics to Questions” and “From Questions to a Problem,” 33-64. 

 

Week 7  

March 8 

Oral Presentation #2 (12 Minutes) 

Students will provide an update on their research. This will include: 

--Descriptions of their evolving interpretations of their selected films.  

--Titles of at least three (3) more works of scholarship (including articles and book chapters) that will 

support their work. Explain the usefulness of this literature. 

--Titles of at least five (5) primary sources that the student will examine for use in their final papers. 

Explain the usefulness of these sources. 

--Name of at least one (1) chapter from any of our required textbooks that the student can apply to their 

paper. The specific selection can be either assigned or unassigned. Explain the relevance of the 

chapter(s). 

--A plan for the next three to four weeks. 

Students must submit this work to Professor Brown via email at abrown62@wisc.edu by 3:00 

p.m.  
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Week 8 

March 15  

Spring Break and Transition  

Beginning March 22, we will come to class prepared to discuss the films that students have selected for 

analysis in their research papers. We will also discuss assigned book chapters in concert with the 

films. These chapter provide a theme for at least beginning our discussion and putting the two films in 

dialogue with each other, though we will not allow the readings to dictate our discussion. Students 

whose films have been assigned for the week should be prepared to facilitate. This means that 

facilitators should have questions to pose and points to make about both the film and the historical era, 

figures, and institution(s) featured. Together, we will aspire for this all-class collaboration to foster 

new ideas and thoughts for everyone. 

 

This assignment is also intended to help students enhance their public speaking skills and gain 

experience crafting and leading presentations.     

 

Week 9  

March 22 

Baker, “From Second String to Solo Star: Hollywood and the Black Athlete,” from Contesting 

Identities, 24-48. 

 

Watch Student Film _______________________________________________ 

 

Watch Student Film _______________________________________________ 

 

Week 10  

March 29 

David J. Leonard, “Do You Believe in Miracles? Whiteness, Hollywood, and a Post-9/11 Sports 

Imagination,” in All-Stars and Movie Stars, 219-236. 

 

Watch Student Film ______________________________________________________ 

 

Watch Student Film ______________________________________________________ 
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Week 11  

April 5 

Crosson, “The Sports Film, National Culture and Identity,” 125-156. 

 

Watch Student Film _________________________________________________________ 

 

Watch Student Film _________________________________________________________ 

 

Week 12  

April 12 

Consult Booth et al, “Making an Argument” and “Introductions and Conclusions,” 105-119, 232-246. 

 

Oral Presentation #3 (12 Minutes) and Submission of Research Paper’s Introduction and 

Descriptive Outline 

Students will begin by providing an overview of their research paper. Then they will read the 

introduction of their paper aloud to the class and discuss their plans and a timeline for completing the 

research paper, including ideas that they will explore in the rest of the paper. Students will write up a 

brief plan for the next four weeks. Students must submit this work to Professor Brown via email at 

abrown62@wisc.edu by 3:00 p.m. Afterward, the student will answer questions from their peers and 

Professor Brown. Every student is expected to speak today beyond giving their own presentation. 

 

Week 13  

April 19 

Crosson, “Conclusion: 9/11 and the Contemporary Mainstream Sports Film,” 157-171. 

 

Watch Student Film ____________________________________________________________  

 

Watch Student Film ____________________________________________________________  

 

Week 14  

April 26 

Crosson, “’Truths that Tell a Lie’: Race, Social Class and the American Dream in the Sports Film,” 66-

102. 

 

Week 15      THE END 

May 3       

Reflections on history, sport, and film, and sharing our plans for future engagement with these topics. 

 

Pose lingering questions about the research paper. 

 

May 9 Final Papers are Due to Professor Brown via Email (abrown62@wisc.edu) at 3:00 p.m. 

 

mailto:abrown62@wisc.edu
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